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Boston	Marriage	FEE:	$105	per	performance.THE	STORY:	Anna	and	Claire	are	two	bantering,	scheming	“women	of	fashion”	who	have	long	lived	together	on	the	fringes	of	upper-class	society.	Anna	has	just	become	the	mistress	of	a	wealthy	man,	from	whom	she	has	received	an	enormous	emerald	and	an	income	to	match.	Claire,	meanwhile,	is
infatuated	with	a	respectable	young	lady	and	wants	to	enlist	the	jealous	Anna’s	help	for	an	assignation.	As	the	two	women	exchange	barbs	and	take	turns	taunting	Anna’s	hapless	Scottish	parlor	maid,	Claire’s	young	inamorata	suddenly	appears,	setting	off	a	crisis	that	puts	both	the	valuable	emerald	and	the	women’s	futures	at	risk.	To	this	wickedly
funny	comedy,	Mamet	brings	his	trademark	tart	dialogue	and	impeccable	plotting,	spiced	with	Wildean	wit.“Brilliant…One	of	Mamet’s	most	satisfying	and	accomplished	plays	and	one	of	the	funniest	American	comedies	in	years.”	—NY	Post.	“Devastatingly	funny…exceptionally	clever…demonstrates	anew	[Mamet’s]	technical	virtuosity	and	flexibility.”
—NY	Times.	“Wickedly,	wittily	entertaining…What	makes	the	play…such	brilliant	fun	is	its	marriage	of	glinting	period	artifice	and	contemporary	frankness.”	—Boston	Phoenix.	“[Mamet’s	characters]	are	at	each	other’s	throats	with	a	wit	akin	to	characters	out	of	Wilde	and	a	vengeance	not	unlike	those	from	Pinter,	Edward	Albee,	or	Mamet	himself.”	—
Boston	Globe.	A	CurtainUp	Review	Boston	Marriage	Yes,	this	shall	be	our	party.	And	we	must	have	a	pie.	Stress	cannot	exist	in	the	presence	of	a	pie.	It	can	out	stress	as	the	heat	of	the	hand	repels	quicksilver.	Faugh	I	say	Faugh.	Keep	your	precious	vapors,	your	fantods,	your	anxieties.	Give	me	a	pie.	---	Anna,	planning	for	the	arrival	of	the	young
woman	with	whom	her	domestic	partner	Claire	has	fallen	in	love.	David	Mamet	has	been	credited	with	reinventing	American	theatrical	language.	His	terse,	cryptic	and	often	profane	dialogue,	widely	known	as	Mametspeak,	is	marked	by	a	staccato	highly	stylized	rhythm.	His	best	known	plays	revolve	around	tough	male	macho	characters	in	grungy
settings.	In	Boston	Marriage,	Mamet	has	abandoned	grunge	for	elegance,	and	gritty	verbal	exchanges	for	the	high	flown	parlor	talk	of	two	Victorian	ladies	whose	relationship	typifies	the	living	arrangements	of	many	unmarried	women	of	the	period	and	most	famously	fictionalized	in	Henry	James'	novel,	The	Bostonians.	Though	Henry	James	and	Oscar
Wilde	seem	more	likely	authors	for	comedy	of	manners	than	David	Mamet,	Anna	and	Claire	are	very	much	Mamet's	own	creatures.	What	James	left	implicit	about	Boston	marriages	is	very	much	explicit	in	the	verbal	ping-pong	game	played	in	Anna's	parlor.	There's	no	question	as	to	these	women's	sexual	preferences,	nor	are	they	too	refined	to	send
colloquialisms	and	curses	flying	freely	over	the	net	("You	want	me	to	be	your	beard?"	.	.	.		"	You	pagan	slut".	.	.		"evil	old	bitch".	.	.	).	Men	are	necessary	evils	for	those	short	on	ready	cash	or	as	Anna	bluntly	puts	it	you	can	do	"Just	the	One	Thing"	with	them	and	that	a	case	of	"In	like	a	Lion,	out	like	a	Lamb."	It's	clear	that	Mamet	is	having	a	ball	turning
back	the	clock	to	be	Wilde-ly	witty	and	at	the	same	time	indulging	his	penchant	for	less	refined	language.	What's	more	underneath	all	that	mannered	and	clever	repartee,	Anna	and	Claire	are	as	much	like	the	scam-sters	in	American	Buffalo	as	Gwendolyn	and	Cecily	in	The	Importance	of	Being	Earnest.	The	scam	that	Mamet	has	concocted	is	full	of
absurdities	leading	to	an	O'Henry-like	twist	at	the	end.	The	plot,	in	a	nutshell,	is	this:	To	supplement	her	income	with	a	monthly	stipend	and	gifts	such	as	the	heirloom	necklace	she	is	wearing	when	we	first	see	her,	Anna	has	become	the	mistress	of	a	wealthy	married	man	(as	Anna	explains	his	marital	status:	"would	he	require	a	mistress	if	he	had	no
wife?	").	Claire	wants	Anna	to	not	only	accept	that	she's	fallen	in	love	with	a	young	girl,	but	to	allow	the	seduction	to	take	place	in	her	home.	After	much	bantering	and	with	considerable	regret	Anna	agrees.	When	Claire's	new	love	wonders	how	her	mother's	heirloom	necklace	ended	around	Anna's	neck	both	the	practical	alliance	and	the	new	romance
are	threatened,	prompting	Anna	and	Claire	to	concoct	a	scheme	to	solve	their	dilemma,	naturally,	a	scheme	sure	to	be	fraught	with	mishaps.	With	Kate	Burton	and	Martha	Plimpton,	resplendent	in	Paul	Tazwell's	waist	cinching	outfits	and	Paul	Huntley's	wigs,	this	third	production	of	Boston	Marriage	(it	opened	at	Boston's	Hasty	Pudding	Club	and	also
had	a	run	at	London's	Donmar	Warehouse),	is	blessed	with	two	delightful	dueling	partners.	Burton's	comedic	skills	are	familiar	to	me	from	some	of	her	Williamstown	Theatre	Festival	appearances.	As	Anna	she	outdoes	herself	in	landing	a	veritable	feast	of	witty	lines	with	perfectly	timed	flair.	If	she	is	a	bit	too	pretty	and	young	looking	to	play	an	aging
woman,	she	nevertheless	captures	the	desperation	that	makes	Anna	willing	to	leave	no	trick	untried	that	will	help	her	to	keep	her	lover.	Plimpton,	who	last	charmed	audiences	as	the	spunky,	no-nonsense	Maggie	in	Hobson's	Choice	is	aptly	acerbic	yet	besotted	as	Claire.	Knowing	that	every	drawing	room	comedy	needs	a	maid,	Mamet	has	created
Catherine	(Arden	Myrin,	amusing	though	not	quite	experienced	enough	to	turn	her	role	into	the	scene	stealer	it	could	be).	She	serves	tea,	wields	an	occasional	feather	duster	and	relays	messages	from	visitors	such	as	Claire's	paramour	and	a	stove	repairman.	Mostly	she's	there	as	a	foil	for	the	self-involved	mistress	who	keeps	forgetting	her	name	and
insults	her	for	being	Irish	even	though	she's	Scotch.	Since	Lizzie	Loveridge	saw	Boston	Marriage	in	London,	the	ninety	minutes	has	gained	some	fifteen	minutes	plus	an	intermission.	This	parlor	garm	simply	doesn't	warrant	this	expanded	treatment,	and	in	fact	becomes	tiresome	after	the	intermission.	If	anything,	Ms.	Kohlhaas	would	have	been	well
advised	to	go	in	the	other	directions	and	dish	up	just	a	slice	instead	of	all	of	the	pie	Anna	recommends	to	relieve	stress.	Lizzie	Loveridge's	complaint	that	the	floral	chintz	fabric	that	covered	the	Donmar	Warehouse	stage	tended	to	obscure	the	women	does	not	apply	to	Walt	divgler's	rose	tinted	set,	but	instead	puts	the	focus	on	the	eye	teasing
costumes.	For	the	record.	While	this	comic	chamber	piece	may	seem	like	a	departure	for	David	Mamet,	it	is	in	fact	just	another	example	of	his	versatility.	The	hats	he	wears	include	directing,	teaching,	children's	and	adult	books	and	writing	screen	plays,	including	his	adaptation	of	another	period	play,	Terrence	Rattigan's	the	Winslow	Boy.	The	use	of
an	all	female	cast	is	a	new	departure	for	him	and	as	evidenced	by	the	three	trios	who	have	now	played	Anna,	Claire	and	Catherine	(RebeccaPidgeon,	Felicity	Huffman	and	Mary	McCann	in	Boston;	Zoe	Wannamaker,	Anna	Chancellor	and	Lyndsay	Marshall	in	London)	these	women	allow	very	different	actresses	to	have	as	grand	a	time	acting	these	roles
as	the	playwright	had	creating	them.	Even	with	more	drastic	casting	--	say,	Harvey	Firestein	as	Anna	and	Charles	Busch	as	Claire	--	one	leaves	Boston	Marriage	hoping	Mamet	will	next	return	to	his	more	gritty	Mametian	roots.	LINKS	Boston	Marriage	in	London	CurtainUp's	Mamet	backgrounder	with	links	to	other	reviews	6,	500	Comparative	Phrases
including	800	Shakespearean	Metaphors	by	CurtainUp's	editor.Click	image	to	buy.Go	here	for	details	and	larger	image.	David	Mamet	was	born	on	30	November	1947	in	Chicago	to	Jewish	parents,	Lenore	June	(	Silver),	a	teacher,	and	Bernard	Morris	Mamet,	an	attorney.	He	was	educated	at	the	progressive	Francis	W.	Parker	School	and	at	Goddard
College	in	Plainfield,	Vermont.	At	the	Chicago	Public	Library	Foundation	20th	anniversary	fundraiser	in	2006,	though,	Mamet	announced	'My	alma	mater	is	the	Chicago	Public	Library.	I	got	what	little	educational	foundation	I	got	in	the	third-floor	reading	room,	under	the	tutelage	of	a	Coca-Cola	sign'.	Mamet	and	actress	Lindsay	Crouse	were	married
in	1977	and	divorced	in	1990.	He	and	Crouse	have	two	children,	Willa	and	Zosia.	Willa	is	a	professional	photographer	and	Zosia	is	an	actress.	Mamet	has	been	married	to	actress	and	singer-songwriter	Rebecca	Pidgeon	since	1991.	They	have	two	children,	Clara	and	Noah.	Notable	Works	Mamet	has	written	a	huge	body	of	work	with	stage	plays,
screenplays	for	films	and	books.	This	is	just	a	small	sample	of	his	more	notable	works.	Plays:	The	Duck	Variations	(1972);	Sexual	Perversity	in	Chicago	(1974);	American	Buffalo	(1975);	Glengarry	Glen	Ross	(1983);	Oleanna	(1992);	Boston	Marriage	(1999).	Films:	The	Postman	Always	Rings	Twice	(1981);	House	of	Games	(1987);	The	Untouchables
(1987);	Homicide	(1991);	Hannibal	(2001).	Trade	Marks	The	telephone	is	often	a	key	device	or	weapon	in	his	works	His	films	feature	bursts	of	fast	moving,	profane	dialog	Often	casts	his	wife,	Rebecca	Pidgeon,	in	prominent	roles	in	movies	he	directs.	While	he	was	married	to	Lindsay	Crouse,	the	same	was	true	for	her.	Great	attention	to	realistic
dialogue,	often	the	actors	in	his	films	stutter	or	even	leave	a	large	portion	of	their	lines	unsaid.	Trivia	Well	known	for	the	rhythmic	nature	of	his	dialogue,	he	actually	uses	a	metronome	during	rehearsals	to	perfect	the	actors'	delivery	of	it.	His	play	"Boston	Marriage"	was	nominated	for	a	2002	'Laurence	Olivier'	Theatre	Award	for	Best	New	Comedy	of
2001.	Eschews	using	a	personal	computer	to	write	his	screenplays	and	plays,	preferring	to	use	his	old-fashioned	typewriter.	Used	to	work	as	a	waiter	at	Second	City	Theater	in	Chicago.	Was	twice	nominated	for	Broadway's	Tony	Award	for	Best	Play:	in	1984	for	"Glengarry	Glen	Ross,"	and	in	1988	for	"Speed-the-Plow.".	He	wanted	to	be	an	actor	as	a
young	man	but	his	attempts	failed	so	he	turned	to	writing	and	directing	in	order	to	stay	in	the	industry.	Occasional	co-lyricist	for	his	wife,	singer	Rebecca	Pidgeon.	His	play,	"Glengarry	Glen	Ross",	was	awarded	the	1984	Joseph	Jefferson	Award	for	Play	Production	at	the	Goodman	Theatre	in	Chicago,	Illinois.	Won	the	1984	Pulitzer	Prize	for	Drama	for
"Glengarry	Glen	Ross"	and	was	nominated	for	the	1995	Pulitzer	Prize	for	Drama	for	the	play	"The	Cryptogram".	Based	'Glengarry	Glen	Ross'	on	his	own	time	working	in	a	Real	Estate	office.	This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	AnnaRobin	Hall	ClaireJulie	Wood	CatherineJessi	Wilson
Director	Mark	Wakeman	Producer	Dan	Finch	Stage	Manager	Verity	Butler	Lighting	Design	Andrew	Caple	Sound	Design	Julie	Wood	Lighting	Operation	Ingrid	Corrigan	Sound	Operation	Tasmin	Halford	Set	Design	David	Penrose	Set	Construction	David	Penrose,	Pete	Woodward	Accent	Coaching	Sian	Green	Costumes	Sue	Dawes,	Di	Wallsgrove,	Cast,
Crew	Programme	Derek	Callam	Photography	Dan	Finch	FOH	Manager	Sally	Hartley	Those	of	you	who	have	been	paying	close	attention	for	the	last	few	years	will	have	noticed	that	I've	been	pitching	and	directing	plays	with	strong	female	roles	to	try	and	ensure	that	our	female	performers	got	a	chance	to	shine	and	this	play	is	the	final	play	of	that
bunch.	When	I	made	it	known	that	I	was	looking	for	such	plays	Robin	Hall,	who	plays	Anna	so	deliciously	tonight,	placed	this	play	in	my	hands	and	told	me	to	read	it.	I	must	confess	it	wasn't	immediately	obvious	to	me	that	I	should	direct	it.	While	it	was	a	comedy,	it	was	a	bit	wordy	(and,	dare	I	say,	intellectual)	for	my	usual	tastes,	but	I	thought	it	was
a	cracking	play	and	one	that	offered	an	all-too-rare	experience.	An	all-female	cast	and	a	small	cast	as	well	offering	the	chance	for	some	towering	performances.	So	like	when	I	directed	'Little	Women'	I	thought	I	would	try	and	challenge	myself	again,	stepping	out	of	my	comfort	zone	a	little	and	direct	a	play	which	I	thought	we	could	perform	well	and
which	our	audiences	might	enjoy.	So	here	it	is.	I	hope	that	you	like	it.	As	usual	I	was	would	like	to	give	thanks	to	my	incredible	cast	and	crew	who	have	thrown	everything	they	have	into	making	this	show	work	for	you,	the	viewing	audience.	Also	I	would	like	to	thank	you,	our	audience,	for	coming	to	support	local	theatre.	In	this	dark	economic	climate
local	groups	like	ourselves	get	hit	hard	and	your	generous	support	and	encouragement	is	always	gratefully	received.	I	hope	you	enjoy	your	evening	and	that	we	see	you	back	here	for	our	next	show,	'Supernova	VII',	in	February.	Mark	Wakeman	Production	Photographs	Page	2	The	Critic,	the	Professor,	the	Student	-	and	a	couple	of	actors.	What	could
these	possibly	have	in	common?	Ambition	for	one	thing.	Murder,	for	another	...	but	whose	murder?	And	when?	PatchesSimon	Walton	ShredsPeter	Clarke	WishfulDavid	Penrose	RobinZack	Cuthberton	ShardlakeDan	Finch	DirectorJacquie	Penrose	Author's	Notes	Julia	was	last	seen	sitting	behind	a	Remington	in	1928...	fighting	plots	and	chasing	bunnies
in	the	process;	mysteries	a	speciality.	Domiciled	at	Grey	Cells	Press	(www.greycellspress.co.uk).	Her	adventures	are	set	down,	curated	and	otherwise	embroidered	upon	by	that	unreliable	narrator	B.Lloyd	(scribbler,	doodler,	member	of	the	CWA).	For	further	elucidation,	see	GreenWood	Tree	(Grey	Cells	Press,	2013)	and	Of	Soul	Sincere	(April,	2016),
where	mystery	meets	myth	with	a	touch	of	the	paranormal.	Previous	work	for	stage:	a	short	piece	for	5	actors	in	response	to	S.	Greene's	Fear	in	a	Handful	of	Dust	(CogArtSpace	December	2014).	The	piece,	'Prayer	to	Ganesh'	was	directed	by	Sean	Turner	(currently	directing	No	Villain	by	Arthur	Miller,	Old	Red	Lion	Theatre).	Another	piece,	a	short
dialogue	'Do	You	Remember'	was	accepted	as	part	of	the	'No	U-turn'	show	by	Director's	Cut	(Donald	Pleasance	Theatre	January	2016).	Directing	credits:	Winner,	Director's	Cut,	Leicester	Theatre,	(August	2015)	and	'Do	You	Remember'	(Pleasance	Theatre,	January	2016)	What	You	AreWritten	by	Samantha	Lierens	'What	You	Are'	is	about	the	little
known	author	and	poet,	Jane	Taylor.	It	explores	her	relationship	with	her	sister,	the	writer	and	campaigner	Ann	Gilbert,	her	turmoil	over	a	family	'friend'	and	her	struggle	to	create	a	legacy.	JaneClaire	Lyne	AnnJo	Langfield	Mr	StruttJeff	Bone	DirectorGina	Farmer	Author's	Notes	Samantha	has	always	loved	writing:	she	has	written	several	'romance'
books	(under	a	pseudonym!)	and	has	an	MA	in	creative	writing	from	Goldsmiths	University,	London.	However,	writing	for	theatre	is	quite	new	for	her.	She	finds	it	really	fun	-	she	particularly	loves	the	collaborative	element	and	seeing	what	the	directors,	actors	and	audience	bring	to	the	piece.	Samantha	has	had	two	pantomimes	produced	'I'm
Cinderella'	and,	last	Christmas,	'Snow	White's	Got	Talent'.	Both	were	very	well-received	in	her	Essex	hometown	of	Southend.	She	is	most	interested	in	writing	about	inspirational	women	from	history,	like	Jane	Taylor.	Her	play	'Entrenched'	about	wonderful	World	War	One	heroine	Elsie	Knocker	is	just	now	available	from	LazyBee	Scripts	and	she	would
love	to	see	that	produced	over	these	Centenary	years.	Samantha	is	currently	working	on	a	companion	piece	to	'What	You	Are':	'The	Great	Fall'	explores	the	terrible	siege	of	Colchester	in	1648.	Her	play	about	the	1970	protests	at	Miss	World	was	long-listed	for	the	Bruntwood	Prize	and	she	is	hoping	it	will	go	further.	This	is	Samantha's	first	time	to	be
included	in	a	theatre	festival	and	she	is	absolutely	delighted!	Headless	ChickensWritten	by	Colin	Dowland	It	is	the	most	difficult	day	in	the	life	of	a	school.	An	Ofsted	inspection	is	about	to	begin...	but	in	the	headteacher's	office,	there's	one	tiny	glitch.	Miss	Philippa	Clark	Beth	Evans	Ms	Marjorie	Evans	Megan	Green	Terry	Callum	West	Linda
WilcoxTasmin	Halford	Charles	Kenwood	Alan	Welton	DirectorAndrew	Caple	Author's	Notes	Colin	has	written	four	books	for	children	(including	Billy	the	Squid	and	Weevil	K.	Neevil:	Stuntbug)	published	by	award	winning	Barrington	Stoke,	as	well	as	Ping	Pong	for	early	readers	published	by	Harcourt.	He	has	also	written	comedy	material	for	several
episodes	of	BBC	Radio	4	Extra's	Newsjack	and	many	articles	for	the	Times	Educational	Supplement.	His	sitcom	'The	Alternative	Route'	was	shortlisted	for	the	BBC	Laugh	Track	competition	in	2012	and	his	radio	play	'Small	Cogs'	was	a	finalist	in	the	Mind	Engagement	Media	competition	2013.	Originally	from	Dorset,	Colin	went	on	to	study	at	the	Royal
College	of	Music	in	London,	whilst	continuing	to	write	whenever	he	could.	He	is	married	to	Ann,	a	professional	violinist.	They	have	two	teenage	children.	Colin	also	loves	appearing	in	panto,	watching	AFC	Bournemouth	and	eating	cheese.	In	his	spare	time,	Colin	is	the	head	teacher	of	a	school	in	North	London.	Unlike	many	writers,	he	has	no	cats.	top
of	page	Thursday	11th	February	and	Saturday	13th	February	2016	Healing	With	WordsWritten	by	John	Hill	When	a	devoted	husband	discovers	his	wife	is	seeing	a	marriage	counsellor,	he	insists	on	joining	them	so	he	can	be	part	of	the	solution,	unaware	that,	unfortunately,	he's	all	of	the	problem.	SebastianPaul	Millington	TrevorJeff	Bone	KirstyLeigh
Cunningham	DirectorChris	Vanstone	Author's	Notes	John	lives	in	Sutton,	Surrey	and	is	a	journalist	and	comedy	writer	who	has	sacrificed	countless	trees	in	the	relentless	pursuit	of	his	unfulfilled	writing	ambitions.	He	has	written	several	plays,	sitcoms	and	film	scripts,	and	is	part	of	a	US-style	writers	room	working	on	a	sitcom.	He	was	short-listed	for
a	Channel	4	comedy	drama	award,	and	long-listed	for	a	Windsor	Fringe	Kenneth	Branagh	new	drama	writing	award	and	a	BAFTA	Rocliffe	New	Writing	Forum.	He	has	TV	credits	for	two	episodes	of	a	12-part	sitcom,	his	2014	Edinburgh	Fringe	debut	got	a	5-star	review,	and	his	first	feature	film	script	came	second	in	last	year's	Reddit	Screenwriting
Contest.	He	has	now	switched	to	recycled	paper	to	ease	his	guilt	over	the	continuing	tree	slaughter.	Your	Lucky	DayWritten	by	David	Weir	The	end	of	a	relationship	and	time	to	split	the	possessions.	But	who's	taking	what	home	with	them?	ElliePhillippa	Thorne	AndrewDan	Finch	DirectorJulie	Wood	Author's	Notes	David's	first	play	was	performed	at
Greenwich	Theatre	in	2009.	Since	then,	he's	had	work	performed	in	London,	Arundel,	Windsor,	the	Isle	of	Wight,	Portsmouth	and	Perth,	Australia.	His	full-length	play	'The	Normandy	Conquests'	won	the	2015	Constance	Cox	Award	(Sussex	Playwrights	Club),	and	he	has	twice	been	long	listed	for	the	Brentwood	Prize	(Legacy	2011	and	Better	Together
2015).	Legacy	was	also	in	the	final	5	shortlist	for	the	King's	Cross	Award,	and	he	was	a	Kenneth	Branagh	Award	finalist	in	2011	for	'No	Occasion	To',	which	is	published	by	Lazy	Bee.	A	one-act	play	'Lions	of	England'	is	due	soon	to	be	published	by	Stagescripts	Ltd.	David	was	born	and	brought	up	in	Edinburgh	but	has	lived	in	London	for	20	years	now.
He	has	worked	as	a	journalist	in	various	parts	of	the	UK,	including	a	four-year	spell	as	a	film	critic	in	Norfolk,	which	he	still	thinks	the	best	job	in	the	world.	He	began	writing	drama	after	failing	to	write	a	novel	for	years.	At	the	post-show	party	of	a	terrible	play,	he	(perhaps	after	one	warm	wine	too	many)	told	the	director	he	could	do	better,	and	the
director	said,	'Go	on,	then'.	'Murdering	the	Truth',	a	spoof	murder	mystery,	resulted,	but	he	has	since	then	settled	into	writing	full-length	and	one	act	plays	about	extraordinary	moments	in	the	lives	of	apparently	ordinary	people.	Realism,	classical	structures	and	small-scale,	domestic	settings	suit	his	style	best.	Perhaps	because	he'd	love	to	be	quarter
as	good	as	Miller	or	Ibsen	(though	wishes	both	could	manage	the	occasional	joke).	Login	ErrorWritten	by	Adam	Hughes	Login	Error	is	about	two	strangers	who	meet	on	an	online	chatroom.	Yet	one	of	them	isn't	who	they	say	they	are.	The	more	the	pair	talk,	the	greater	this	deception	grows,	with	both	becoming	entangled	in	a	web	of	lies	and	deceit
which	may	have	devastating	consequences...	A	Stuart	Reilly	B	Philip	Amor	DirectorSimon	Walton	Author's	Notes	Adam	is	an	award-winning	playwright	from	Leeds,	West	Yorkshire,	currently	based	in	London.	Having	written	since	graduating	university	three	years	ago,	he	has	gone	on	to	develop	a	number	of	pieces	which	have	been	staged	all	across
the	UK.	Last	year	Adam's	London	stage	debut	came	with	Marching	On	Together	at	the	Old	Red	Lion	Theatre.	Focusing	on	the	fall	of	football	hooliganism	set	against	the	Yorkshire	miners	strike,	the	play	sold	out	across	its	four	week	run	and	was	a	critical	success,	with	Adam	being	called	'a	playwright	to	watch'	(British	Theatre).	Adam	is	a	past	winner
of	the	Kenneth	Branagh	Drama	Award	for	New	Writing	(2014)	and	the	London	Players	Playwright	Award	(2015).	He	has	had	short	pieces	performed	at	The	Bush	Theatre,	Theatre503,	The	Southwark	Playhouse	and	Wakefield	Theatre	Royal.	Adam	is	a	member	of	the	Soho	Theatre's	Young	Writers	Group,	where	he	is	currently	developing	a	full	length
play.	He	is	also	one	of	the	emerging	playwrights	on	Sheffield	Crucible	Theatre's	FUSE	programme	and	part	of	an	invite-only	Writers	Group	at	The	Arcola	Theatre.	He	was	also	chosen	to	be	part	of	the	Stratford	East	Theatre	Royal	Writers	Programme	earlier	this	year,	led	by	Rikki	Beadle-Blair.	Adam	is	absolutely	delighted	to	be	one	of	the	playwrights
involved	with	Supernova	7	and	cannot	wait	to	see	the	piece	brought	to	life.	Scoundrels!Written	by	Mark	Wakeman	Freddy	and	George,	two	Victorian	gentlemen	of	breeding	and	class,	are	trying	to	enjoy	a	sumptuous	breakfast	when	a	young	man	bursts	in	with	a	potentially	scandalous	accusation.	Can	they	salvage	their	reputations	before	their	toast
and	eggy	soldiers	become	cold?	A	quick	fire	comedy	of	manners...	both	good	and	bad!	HedgesRoger	Wallsgrove	GeorgeThomas	Hall	FreddyChris	Vanstone	WilliamDan	Finch	EdithKirsty	Terry	CissyPhillippa	Thorne	DirectorMark	Wakeman	Author's	Notes	Mark	Wakeman	is	the	only	writer	to	have	had	work	selected	for	every	Supernova	the	Bench	has
ever	performed.	Supernova	VII	sees	the	debut	of	his	17th	one	act	play	performed	by	the	company.	He	also	wrote	the	last	three	Bench	pantomimes	Cinderella,	Aladdin	and	Sleeping	Beauty.	Mark	has	had	work	performed	at	the	Steyning	Festival	and	Bare	Essentials	in	London	as	well	as	the	Totton	Festival	of	Drama	(where	he	has	won	the	award	for
Best	Original	Script	five	times)	and	the	all	England	Drama	Festival.	Following	its	performance	at	Totton	his	play	'Grotto'	was	selected	for	publication	by	Roister	Doister	Publishing	and	is	available	to	buy	on	Amazon	or	on	order	through	any	bookshop.	'Jitters'	and	'Choices'	are	also	to	be	published	soon.	Mark	started	writing	at	Middle	School	encouraged
by	an	inspiring	teacher	and	scribbled	away	for	many	years	without	showing	anything	to	anyone.	At	University	while	performing	with	the	college	theatre	society	they	asked	writers	to	submit	original	work	and	so	Mark	had	his	first	ever	plays	performed	there,	with	one	of	them	being	taken	to	the	Edinburgh	Festival.	Comedy	was	his	first	love	(apart	from
a	girl	called	Nicola	whom	he	once	bought	an	apple	for,	but	who	never	looked	at	him	twice	...	although	she	did	eat	the	apple!)	and	he	fancied	a	career	writing	sit	coms	or	sketch	comedy	(he	has	also	made	several	attempts	to	write	a	many	volumed	Game	of	Thrones	style	Fantasy	epic)	but	a	zillion	rejection	letters	later	and	he	seems	to	have	found	his
groove	writing	one	act	plays	as	they	have	proved	the	most	popular,	even	the	serious	ones!	He	still	hopes	one	day	to	write	something	memorable!	Mark	has	been	an	active	actor	and	director	with	the	Bench	for	a	number	of	years,	some	members	can	even	remember	when	he	had	hair.	Just.	Mark	lives	alone	in	Emsworth	with	a	cat	(although	you	could
have	probably	guessed	that	just	from	reading	this	biography!)	and	his	dreams!	top	of	page	These	plays	were	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	Each	play	was	performed	twice	during	the	four	days	of	the	festival	as	follows:	Wednesday	and	Friday:Pricking	the	SidesWhat	You	AreHeadless	Chickens
Thursday	and	Saturday:Healing	With	WordsYour	Lucky	DayLogin	ErrorScoundrels	Crew	Festival	Producer	Thomas	Hall	Stage	Manager	Robin	Hall	Assistant	Stage	Manager	Verity	Finch	Lighting	Design	Phil	Hanley	Lighting	Operator	Derek	Callam	Sound	Design	Phil	Hanley	and	Jacquie	Penrose	Sound	Operator	Sharman	Callam	Programme	Design
Derek	Callam	Poster	Design	Dan	Finch	Front	of	House	Ingrid	Corrigan	Reviews	RemotegoatJill	Lawrie	Unique	showcase	of	original	writing	The	acclaimed	Bench	Theatre	have	been	putting	on	a	festival	of	brand	new	writing	for	over	15	years,	with	one	contributor	having	had	a	piece	of	his	work	selected	in	every	Bench	Supernova!	From	a	submission	of
135	scripts,	21	were	short-listed	resulting	in	a	selection	of	just	7	to	be	performed	in	two	alternating	programmes.	First	up	"Healing	with	Words"	by	John	Hill	sees	a	loyal	faithful	husband	visiting	a	marriage	counsellor	unaware	that	his	wife	was	in	a	relationship	with	him!	Paul	Millington	was	irresistibly	watchable	as	the	counsellor	Sebastian	struggling
to	keep	his	cool	through	deep	breathing	exercises	as	he	strove	to	retain	'humanic	chi'	while	suggesting	fidelity	doubts	to	good-natured	double	glazer	Trevor.	Great	comic	effect	was	created	by	games	of	blindfold	and	word	association.	Jeff	Bone	brilliantly	played	the	naive	inadequate	Trevor	while	Leigh	Cunningham's	interpretation	of	the	attractive	lusty
seductress	Kirsty	was	priceless.	This	highly	amusing	piece	was	followed	by	David	Weir's	"Your	Lucky	Day",	a	two-hander	featuring	Ellie	and	Andrew	meeting	in	order	to	split	their	possessions	following	the	demise	of	their	relationship.	Cheating	Andrew	has	moved	on	into	another	relationship	but	having	purchased	a	winning	lottery	ticket	is	expecting
to	split	the	prize.	However	the	spurned	Ellie,	having	first	plied	him	with	good	food	and	copious	alcohol	plays	her	game	of	retribution.	Great	characterisation	from	both	Phillippa	Thorne	and	Dan	Finch	in	this	ingenious	tale	of	retaliation.	Following	the	interval	is	"Login	Error"	by	Adam	Hughes	the	exhilarating	new	dramatist	tipped	as	"a	playwright	to
watch"	and	already	the	recipient	of	several	awards.	A	superbly	written	two-hander	depicting	2	strangers	who	meet	in	a	chat	room	and	the	ensuing	deception	as	they	become	embroiled	in	a	web	of	lies	and	deceit.	Stuart	Reilly	was	outstanding	as	the	excitable	hot-bloodied	male	A	while	Philip	Amor's	flirtation	with	deception	was	larded	with	emotional
dimension	as	he	played	the	addicted	mature	deceiver	B.	Finally	a	cocktail	of	farce	and	melodrama	in	"Scoundrels"	written	and	directed	by	Mark	Wakeman	-	a	ludicrous	but	beguiling	comedy	of	manners.	Two	Victorian	gentlemen	having	their	breakfast,	are	rudely	interrupted	when	a	young	man	bursts	in	on	them	with	a	potentially	scandalous
accusation.	The	rapid	quick-fire	repartee	is	enormous	fun	as	it	swiftly	escalates	into	total	absurdity.	Terrific	performances	from	all	involved	Thomas	Hall	(George)	Chris	Vanstone	(Freddy)	and	the	lisping	Dan	Finch	(William).	This	was	a	wildly	eclectic	mix	of	original	drama	positively	fizzing	with	talent,	energy	and	enthusiasm	from	all	involved.
Remotegoat,	13th	February	2014	top	of	page	Page	3	Yasmina	Reza	was	born	on	1	May	1959	and	is	a	French	playwright,	actress,	novelist	and	screenwriter	best	known	for	her	plays	Art	and	God	of	Carnage.	Many	of	her	brief	satiric	plays	reflected	on	contemporary	middle-class	issues.	Her	father	was	a	Jewish	Iranian	engineer,	businessman	and	pianist
of	Russian	descent	(whose	family	left	Moscow	after	the	Bolsheviks	came	to	power),	and	her	mother	was	a	Jewish	Hungarian	violinist	from	Budapest.	Before	entering	the	acting	industry,	Reza	completed	her	education	in	the	University	of	Paris	X,	Nanterre,	and	at	the	drama	school	of	Jacques	Lacoq.	At	the	beginning	of	her	career,	Reza	acted	in	several
new	plays	as	well	as	in	plays	by	Moliere	and	Marivaux.	In	1987	she	wrote	Conversations	after	a	Burial,	which	won	the	Moli�re	Award,	the	French	equivalent	of	the	Laurence	Olivier	Award	or	the	Tony	Award,	for	Best	Author.	Reza	translated	Polanski's	stage	version	of	Kafka's	Metamorphosis	in	the	late	1980s.	Her	second	play,	Winter	Crossing,	won
the	1990	Moliere	Award	for	Best	Fringe	Production,	and	her	next	play,	The	Unexpected	Man,	enjoyed	successful	productions	in	England,	France,	Scandinavia,	Germany	and	New	York.	In	1994,	'Art'	premiered	in	Paris	and	went	on	to	win	the	Moliere	Award	for	Best	Author.	Since	then	it	has	been	produced	worldwide	and	translated	and	performed	in
over	30	languages.	The	London	production,	produced	by	David	Pugh	and	Dafydd	Rogers,	received	the	1996-97	Laurence	Olivier	Award	and	Evening	Standard	Award.	It	also	won	the	Tony	Award	for	Best	Play.	Life	x	3	has	also	been	produced	in	Europe,	North	America	and	Australia.	Screenwriting	credits	include	See	You	Tomorrow,	starring	Jeanne
Moreau	and	directed	by	Reza's	then-partner	Didier	Martiny.	In	September	1997,	her	first	novel,	Hammerklavier,	was	published	and	another	work	of	fiction,	Une	Desolation,	was	published	in	2001.	Her	2007	work	L'Aube	le	Soir	ou	la	Nuit	(Dawn	Evening	or	Night),	written	after	a	year	of	following	the	campaign	of	Nicolas	Sarkozy	caused	a	sensation	in
France.	In	2007	her	play	Le	Dieu	du	Carnage	(God	of	Carnage),	performed	first	in	Zurich,	received	the	Viennese	Nestroy-Theatre	prize	for	the	best	German-language	performance	of	the	season.	It	opened	in	London	in	March	2008,	in	a	translation	by	Christopher	Hampton	starring	Ralph	Fiennes,	Tamsin	Greig,	Janet	McTeer	and	Ken	Stott.	The	London
production	won	the	Laurence	Olivier	Award	for	Best	New	Comedy,	which	Hampton	accepted	on	her	behalf.	Hampton	told	the	audience	that	Reza	would	be	thrilled	by	the	win.	The	play	premiered	on	Broadway	and	won	Best	Play	at	the	2009	Tony	Awards.	Awards	1987	Moliere	Award	for	Best	Author	(Conversations	After	a	Burial)	1988	Moliere	Award
for	Translation	(Metamorphosis)	1990	Moliere	Award	for	Best	Fringe	Production	(Winter	Crossing)	1994	Moliere	Award	for	Best	Author,	Best	Play	and	Best	Production	(Art)	1998	Laurence	Olivier	Award	for	Best	Comedy	(Art)	1998	Tony	for	Best	Play	(Art)	2009	Laurence	Olivier	Award	for	Best	Comedy	(God	of	Carnage)	2009	Tony	for	Best	Play	(God	of
Carnage)	Translated	by	Christopher	Hampton	Christopher	James	Hampton,	CBE,	FRSL	was	born	on	26	January	1946	in	Faial,	Azores.	His	British	parents	were	Dorothy	Patience	(nee	Herrington)	and	Bernard	Patrick	Hampton,	a	marine	telecommunications	engineer	for	Cable	and	Wireless.	His	father's	job	led	the	family	to	settle	in	Aden	and	Alexandria
in	Egypt	and	later	Hong	Kong	and	Zanzibar.	The	Suez	Crisis	in	1956	necessitated	that	the	family	flee	under	cover	of	darkness,	leaving	their	possessions	behind.	After	a	prep	school	at	Reigate,	Hampton	went	to	the	independent	boarding	school	Lancing	College	at	the	age	of	13,	where	he	won	house	colours	for	boxing	and	distinguished	himself	as	a
sergeant	in	the	CCF.	Fellow	dramatist	David	Hare	was	a	school	contemporary;	poet	Harry	Guest	was	a	teacher.	From	1964	he	read	German	and	French	at	New	College,	Oxford,	as	a	Sacher	Scholar,	and	graduated	with	a	starred	First	Class	Degree	in	1968.	Hampton	became	involved	in	the	theatre	while	at	Oxford	University	where	OUDS	performed	his
play	When	Did	You	Last	See	My	Mother?,	about	adolescent	homosexuality,	reflecting	his	own	experiences	at	Lancing.	Hampton	sent	the	work	to	the	play	agent	Peggy	Ramsay,	who	interested	William	Gaskill	in	it.	The	play	was	performed	at	the	Royal	Court	Theatre	in	London,	and	that	production	soon	transferred	to	the	Comedy	Theatre,	resulting	in
Hampton,	in	1966,	becoming	the	youngest	writer	to	have	a	play	performed	in	the	West	End	in	the	modern	era.	From	1968	to	1970	he	worked	as	the	Resident	Dramatist	at	the	Royal	Court	Theatre,	and	also	as	the	company's	literary	manager.	Hampton	won	the	Academy	Award	for	Best	Adapted	Screenplay	in	1988	for	the	screen	adaptation	of	his	play
Dangerous	Liaisons.	He	was	nominated	again	in	2007	for	adapting	Ian	McEwan's	novel	Atonement.	A	playground	altercation	between	11-year-old	boys	brings	together	two	sets	of	parents	for	a	meeting	to	resolve	the	matter.	At	first,	diplomatic	niceties	are	observed	but,	as	the	meeting	progresses,	and	the	rum	flows,	tensions	emerge	and	the	gloves
come	off,	leaving	the	couples	with	more	than	just	their	liberal	principles	in	tatters.	"	streamlined	anatomy	of	the	human	animal�	A	study	in	the	tension	between	civilised	surface	and	savage	instinct,	this	play	is	itself	a	satisfyingly	primitive	entertainment."	The	New	York	Times	WINNER	OF	THE	2009	TONY	AWARD	top	of	page	This	play	was	staged	at
Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	AlainDavid	Penrose	MichelDan	Finch	AnnetteMegan	Green	VeroniqueJulie	Wood	Director	Pete	Woodward	Producer	Sally	Hartley	Stage	Manager	Verity	Finch	Assistant	SM	Lorraine	Stone	Lighting	Design	Phil	Hanley	Sound	Design	Phil	Hanley	Lighting	Operation	Alan	Ward
Sound	Operation	Marion	Ward	Set	Design	Sue	Dawes	and	Pete	Woodward	Programme	Editor	Derek	Callam	Photography	Jacquie	Penrose	Some	of	you	here	to	see	'God	of	Carnage'	may	be	interested	to	know	that	we	choose	which	plays	to	perform	in	the	most	democratic	way	we	can	devise	-	in	short,	potential	directors	present	plays	to	the	company
and	the	company	votes.	In	the	case	of	'God	of	Carnage',	this	differed	slightly	as	I	was	unable	to	attend	the	voting	procedure.	It	was	a	stroke	of	genius	on	my	part	to	ask	Julie	Wood	to	present	the	play	on	my	behalf	and	I	am	greatly	indebted	to	her	for	doing	so.	I	have	learnt	an	important	lesson:	should	I	wish	to	submit	any	more	plays	in	the	near	future...
I	have	a	plan!	This	will	be	the	third	play	by	Yasmina	Reza	performed	by	the	Bench	Theatre:	'Art'	in	2006	and	'Life	x	3'	in	2012	being	the	first	two.	I	was	involved	in	both	these	productions	and	found	the	experience	enormously	enjoyable.	Then,	as	now,	I	was	immediately	attracted	by	Reza's	ability,	along	with	her	long	time	translator	Christopher
Hampton,	to	invest	seemingly	simple	and	uncomplicated	situations	with	such	a	vivid	portrayal	of	people	attempting	to	make	sense	of	their	lives.	The	fact	that	comedy,	and	even	farce,	is	wittily	employed	to	great	effect,	is	also,	to	me,	extremely	engaging.	Audiences	worldwide	have	reacted	in	a	variety	of	ways	to	her	plays.	Some,	the	Americans,	find
them	hilariously	funny,	the	French,	view	them	in	a	more	measured	but	highly	appreciative	way.	(That	may	be	a	sweeping	generalisation,	but	I	do	believe	there	is	some	truth	in	it).	It	is	undeniably	true	that	'God	of	Carnage'	is	a	deeply	serious	play	but	it	is	also	littered	with	laugh	out	loud	moments.	This	ability	to	move	an	audience	swiftly	from	one
reaction	to	another	demonstrates	the	skill	of	a	playwright	at	the	top	of	her	form.	I	am	of	course	lucky	to	be	working	with	such	a	talented	cast	and	crew	and	extend	warm	thanks	to	you	all.	I	hope	you,	the	audience,	enjoy	the	show	as	much	as	we	have	in	bringing	it	to	you.	Pete	Woodward	Reviews	RemotegoatJill	Lawrie	Hilarious	analysis	of	modern
parenting	'God	of	Carnage'	is	another	hugely	successful	hit	from	French	playwright	Yasmina	Reza	and	is	the	third	to	be	performed	by	Bench	Theatre	in	the	last	decade	('Art'	2006	and	'Life	x	3'	2012).	A	90	minute	comically	savage	dissection	of	social	hypocrisy	that	masks	the	symptoms	of	marital	breakdown.	The	drama	begins	with	a	frosty	meeting
between	two	sets	of	parents	to	discuss	the	dental	implications	following	a	playground	fracas	where	one	11	year	old	boy	has	had	his	two	front	teeth	knocked	out	by	another	11	year	old.	The	initial	pleasantries	are	soon	undermined	by	acerbic	cutting	remarks	and	as	the	alcohol	begins	to	flow	the	conversation	rapidly	degenerates	exposing	yawning	gaps
in	their	own	disintegrating	marriages.	What	was	once	a	comfortable	sitting	room	ends	up	in	a	total	state	of	carnage!	This	talented	cast	of	just	four	expertly	portray	Reza's	courageous	analysis	of	the	decline	of	bourgeois	values.	There	is	fine	support	from	Dan	Finch	taking	on	the	role	of	the	uncouth	Michel	Vallon	who	cruelly	released	his	young
daughter's	hamster	in	the	city	street,	but	he	ends	up	being	on	the	receiving	end	of	his	wife	Veronique's	venom.	His	art-loving	wife	is	played	by	Julie	Wood,	a	moral	crusader	who	gives	an	impressive	performance	as	the	dialogue	escalates	into	an	impassioned	and	emotional	outburst.	Megan	Green	represents	the	assailant's	mother	Annette	Reille,	one
half	of	the	'power	couple'	and	is	superb	as	she	throws	up	all	over	the	priceless	coffee	table	art	catalogues	and	ends	by	hysterically	demolishing	the	vase	of	tulips!	David	Penrose	gives	a	masterful	rendition	of	the	frenzied	lawyer	Alain	Reille.	His	cutting	remarks	and	permanent	attachment	to	his	mobile	phone	and	all	the	while	avidly	devouring	the	fruit
tart	drive	everyone	to	distraction,	but	then	his	utter	dismay	at	the	sudden	loss	of	his	mobile	phone	leaving	him	utterly	bereft!	A	highly	amusing	satire	of	these	four	conflicted	characters	and	their	underlying	sinister	tensions.	Review	Jill	Lawrie,	Remotegoat,	April	15th	2016	Production	Photographs	Page	4This	play	was	staged	at	The	Spring	Arts	and
Heritage	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	SusanSally	Hartley	BillSimon	Walton	AndySteve	Burt	LucyKirsty	Terry	TonyBen	Tanner	GeraldPete	Woodward	MurielSarah	Parnell	RickAaron	Holdaway	Director	Andrew	Caple	Producer	David	Penrose	Stage	Manager	Maurice	Lillie	Assistant	Stage	Manager	Melissa	Hackney
Lighting	Design	Andrew	Caple	Lighting	Consultants	Phil	Hanley,	Thomas	Hall	Sound	Design	Jacquie	Penrose	Lighting	Operation	Ingrid	Corrigan	Sound	Operation	Julie	Wood	Set	Design	Dan	Finch,	David	Penrose	Set	Construction	Bench	Members	Costumes	Bench	Members	Programme	Derek	Callam	Photography	Jacquie	Penrose	Handbill	Design	Dan
Finch	FOH	Manager	Gina	Farmer	This	play	has	been	a	long	time	coming.	It	started	out	in	1992	when	I	saw	a	production	of	Woman	In	Mind	at	the	Chesil	Theatre	in	Winchester.	I	was	struck	by	the	audacity	of	the	idea	and	the	inventiveness	of	the	plot.	Impressed	by	the	challenge	it	imposes	on	the	lead	actress.	A	play	so	well	written	that	it	can	turn	from
hilarious	comedy	to	heartfelt	poignancy	in	the	blink	of	an	eye.	A	fascinating	proposition	for	any	director,	cast	and	crew	to	take	to	stage.	I	persuaded	the	Bench	Theatre	to	allow	me	to	direct	it	for	the	July	1996	production	slot.	However	the	production,	with	its	specific	casting	requirements,	fell	at	the	auditions	and	had	to	be	abandoned.	Subsequently
the	play	was	selected	again	under	a	different	director	but	also	couldn't	be	cast,	after	which	the	play	took	on	'albatross'	status	for	the	company.	Now,	exactly	20	years	after	the	first	attempt,	I'm	having	another	go.	And	I	can	report,	with	great	relief,	that	we	are	third	time	lucky.	I	hope	you	find	our	play	has	been	worth	the	wait.	Andrew	Caple	Reviews
Portsmouth	NewsJames	George	Every	now	and	again	you	sit	through	an	amateur	performance	certain	aspects	of	which	defy	the	popular	view	of	what	'amateur'	entails	and	The	Bench's	latest	offering	-	Alan	Ayckbourn's	Woman	in	Mind	-	certainly	ticks	boxes	galore.	That	Ayckbourn	favourite	-	a	woman	in	the	middle	of	a	psychological	crisis	-	is	once
again	central	in	this	engaging	play,	by	Tom's	Midnight	Garden	out	of	The	Exorcist.	Here	we	have	Susan,	recently	the	victim	of	a	head-injury,	attempting	to	negotiate	her	way	through	an	hallucinatory	existence	with	an	idealised	family	in	an	eternal	garden	when	rude	reality	threatens	to	intrude.	There	is	much	good	work	to	praise	here.	Sarah	Parnell	as
the	put-upon	Muriel	is	a	creation	of	genius	and	Pete	Woodward	and	Simon	Walton	as	vicar	and	doctor	respectively,	give	nicely-studied	work	with	an	eye	to	detail.	The	ubiquitous	Aaron	Holdaway	presents	an	essay	in	comedic	delivery	too.	As	Susan,	Sally	Hartley	gives	one	of	the	most	astonishing	performances	in	local	theatre	it	has	ever	been	my
pleasure	to	witness.	Measured,	believable,	truthful,	both	vulnerable	and	strong	and	utterly	convincing.	Director	Andrew	Caple	has	drawn	out	the	best	of	this	ensemble	cast.	See	it	if	you	can.	James	George,	The	News,	July	2016	Reviews	The	EchoRebecca	Case	AYCKBOURN	is	a	master	of	tragic	comedy,	and	never	more	so	than	with	this	tale	of
dissatisfaction,	disintegration	and	delusion.	His	protagonist,	Susan	(Sally	Hartley),	following	a	concussion,	finds	herself	embraced	by	the	perfect	fantasy	family,	a	stark	contrast	to	her	patronising	and	distracted	husband,	Gerald	(Pete	Woodward)	and	her	nightmarish	sister-in-law,	Muriel	(Sarah	Parnell).	Hartley	never	leaves	the	stage,	which	she	so
skilfully	commands;	expressing	her	inner	thoughts	utterly,	as	she	gradually	loses	control	of	her	own	imaginings.	Her	stage	family	are	equally	convincing,	with	Woodward's	irascibility	and	Parnell's	caustic	twittering	being	both	comical	and	cringe	worthy.	However,	next	to	her	fictional	family,	they	are	saints,	as	the	trio,	doting	husband,	Andy	(Steve
Burt),	irrepressible	brother	Tony	(Ben	Tanner)	and	perfect	daughter,	Lucy	(Kirsty	Terry)	lead	us	all	into	a	darker,	disturbing	world.	The	simple	set	and	spot-on	lighting	and	sound	complete	the	picture.	This	is	a	story	told	not	in	words,	but	visually	and	Bench	Theatre	nailed	every	element.	Tremendous	theatre!	Rebecca	Case,	The	Echo,	July	2016
Reviews	RemotegoatJill	Lawrie	Ayckbourn's	poignant	emotional	roller	coaster	The	latest	production	from	the	acclaimed	Bench	theatre	group	has	taken	20	years	to	stage	since	the	first	attempt	and	includes	3	new	members	making	their	debut.	'Woman	in	Mind	(December	Bee)'	opened	in	1985	and	is	one	of	the	79	plays	written	by	Sir	Alan	Ayckbourn.
This	prolific	playwright	is	renowned	for	his	tragi-comedy	using	amusing	everyday	situations	but	dredged	in	pain.	This	particular	drama	explores	mental	illness,	female	isolation	and	society's	failure	to	address	the	issues.	The	play	opens	with	middle-class	Susan	on	the	ground	in	her	back	garden,	having	suffered	slight	concussion	following	a	fall.	She	is
on	the	verge	of	a	nervous	breakdown	and	starts	communicating	with	a	fantasy	family	she	has	conjured	up	where	she	is	adored	and	cherished.	These	hallucinations	see	her	enjoying	a	privileged	lifestyle	with	joyful	tennis	matches,	champagne	and	an	attractive	attentive	husband,	compared	to	the	reality	of	her	disgruntled,	conceited	and	sexless
vicar/husband	intent	on	completing	his	60	page	history	of	the	parish,	her	estranged	and	reclusive	son	and	her	exasperating	live	in	widowed	sister	in	law.	This	dark	portrait	of	solitude	escalates	as	her	idealised	symbolic	family	starts	to	collide	with	her	own	agonising	solitary	emotions	and	highlights	the	failure	of	religion	and	the	ineffectual	assistance	of
her	well	meaning	GP	struggling	to	cope	with	the	situation.	Director	Andrew	Caple	and	his	technical	team	have	produced	an	interesting	garden	setting	complete	with	lawn,	pots	and	trellis,	while	the	sound	technicians	have	excelled	with	tortuous	magnified	voices	and	weather	effects.	Wardrobe	too	have	ensured	the	cast	are	appropriately	well
costumed.	Sally	Hartley	steals	the	show	with	an	epic	performance	as	the	protagonist	Susan.	Running	through	a	gamut	of	emotions	and	on	stage	throughout,	she	shows	great	psychological	depth	as	she	handles	this	poignant	and	harrowing	mental	breakdown.	She	is	well	supported	by	confident	newcomers,	namely	Steve	Burt	(Andy)	and	Ben	Tanner
(Tony)	taking	the	roles	of	her	imaginary	family	members	with	Kirsty	Terry	as	her	sweet	devoted	daughter	Lucy.	There	is	plenty	of	enjoyment	to	be	had	from	this	moving	production	as	the	accomplished	cast	unravel	Susan�s	torment	and	appear	to	be	talking	nonsense!	Jill	Lawrie,	Remotegoat,	July	2016	Page	5This	play	was	staged	at	Havant	Arts
Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	Dr	Arthur	WicksteedPhil	Amor	Muriel	WicksteedSarah	Parnell	Dennis	WicksteedLeigh	Cunningham	Connie	WicksteedPhillippa	Thorne	Canon	ThrobbingDavid	Penrose	Mr	ShanksMark	Wakeman	Felicity	RumpersClaire	Lyne	Lady	RumpersCatherine	Wildsmith	Sir	Percy	ShorterJaspar
Utley	Mr	PurduePeter	Clarke	Mrs	SwabbIngrid	Corrigan	Director	Jacquie	Penrose	Producer	Dan	Finch	Stage	Manager	Julie	Wood	Assistant	Stage	Manager	Daisy	Dawes	Lighting	Design	Phil	Hanley	(TBC)	Sound	Design	Jacquie	Penrose	Lighting	Operation	Maurice	Lillie	Sound	Operation	Melissa	Hackney	Set	Design	Jacquie	and	David	Penrose	Habeas
Corpus?	Again?	I	was	in	the	first	production,	directed	the	second	in	1994,	and	here	I	am,	directing	it	again.	What's	the	appeal?	It's	partly	a	return	to	a	comfort	zone	-	having	recently	taken	on	the	challenges	of	directing	Love	and	Information	by	Caryl	Churchill,	and	an	all-female	Measure	for	Measure,	both	of	which	meant	entering	very	new	and	slightly
alarming	territory	for	all	of	us	-	this	task	feels	reassuringly	familiar.	But	it's	more	than	just	nostalgia	or	an	easy	ride;	even	though	the	buttoned-up	world	of	pre-Sexual	Revolution	Hove	now	feels	a	long	way	from	our	own	world,	the	characters	and	the	comedy	are	timelessly	enduring.	The	Roman	Plautus	would	recognise	the	weedy	love-struck	youth
(Dennis),	and	the	mountainous	neglected	wife	(Muriel),	and	particularly	the	know-it-all	servant	(Mrs	Swabb).	Audiences	have	been	laughing	at	this	kind	of	humour	for	two	thousand	years,	so	there's	no	reason	why	they	should	stop	now.	Writing	at	the	end	of	the	Sixties	when	sexual,	social	and	theatrical	conventions	were	being	challenged	on	all	sides,
Bennett	enjoys	playing	fast	and	loose	with	the	traditional	farce	format.	Like	a	good	Brechtian	he	insists	on	an	empty	stage	-	scenery	is	old	hat.	Stuffy	old	ideas	about	motivation	or	through-line	of	action	-	ignore	them.	But	he	is	wholly	faithful	to	the	comedy,	even	while	there	is	a	serious	point	underlying	all	the	jokes:	repression	is	harmful,	but	having	it
all	may	not	be	all	it's	cracked	up	to	be	either.	Like	Dr	Wicksteed	this	play	may	be	a	little	frayed	round	the	edges,	but	it's	still	in	the	game,	and	as	our	third	audience	for	this	firm	old	favourite,	we	hope	you	enjoy	it	too.	Jacquie	Penrose	Reviews	Portsmouth	NewsJames	George	Alan	Bennett's	1973	masterpiece	sparkled	across	The	Spring's	stage	-
courtesy	of	The	Bench.	It's	an	animated	saucy	seaside	postcard;	it's	rude,	it's	vulgar,	and	it's	earthy.	Bennett's	hilariously	funny	view	of	life,	love	and	sex	is	nicely	balanced	by	the	play's	hugely	poignant	and	even	tragic	view	of	the	human	condition.	The	pivotal	role	of	Dr	Wicksteed	is	nicely	handled	by	Philip	Amor	and	Sarah	Parnell	shines	as	his
frustrated	wife,	Muriel.	They	handle	the	farcical	dialogue	particularly	well.	Ingrid	Corrigan	is	very	effective	as	the	Greek-chorus-like	Mrs	Swabb,	Leigh	Cunningham	is	unusually	(but	successfully)	cast	as	Dennis	and	David	Penrose's	Canon	Throbbing	is	a	lesson	in	playing	comedy.	The	cast	as	a	whole	need	to	be	braver	with	the	pace;	this	is	farce	in	its
purest	form	-	slick,	interlocking	dialogue,	people	in	and	out	and	in	again	-	and	the	whole	thing	could	do	with	a	bit	more	speed.	Some	very	slight	stumbles	in	the	dialogue	also	make	for	a	bumpier	road	for	the	action	to	follow.	Jacquie	Penrose's	direction	is	just	what	the	doctor	ordered	and	it's	all	played	on	a	beautiful	crisp	and	colourful	set.	James
George,	Portsmouth	News,	September	2016	Portsmouth	Theatre.com	Reviewer	'Habeas	Corpus'	(translated	from	Latin	as	'You	Shall	Have	The	Body')	is	a	comical	farce	written	by	Alan	Bennett,	which	made	its	theatrical	debut	in	London's	West	End	back	in	1973.	You	could,	therefore,	be	forgiven	for	wondering	whether	a	comical	yet	character-based
piece	such	as	this	still	has	relevance	in	today's	world.	The	Bench	Theatre	present	us	with	their	take	on	this	farcical	tale	of	the	highly	dysfunctional	Wicksteed	family,	and	the	events	of	one	rather	chaotic	day	in	their	household.	To	stage	a	piece	such	as	this	successfully	requires	exceptional	skill	from	both	the	director	and	the	actors	-	Bennett's	work
here	is	as	sharp	as	it	is	punchy,	and	anything	less	than	100	percent	commitment	from	all	involved	would	see	this	simply	fall	flat	on	its	face.	Thankfully,	The	Bench	Theatre	do	not	disappoint	one	inch.	Philip	Amor	truly	excels	as	the	'frayed	around	the	edges'	local	GP	Arthur	Wicksteed,	suffering	a	post	mid-life	crisis;	matched	exceptionally	to	perfection
by	Sarah	Parnell	as	his	long-suffering,	neglected	wife	-	both	of	whom	chasing	the	lust	and	desire	that	escaped	their	dwindling	marriage	long	ago.	In	both	Armor	and	Parnell	we	are	evidently	witnessing	the	highly	professional	work	of	two	fine	actors,	both	clearly	well	versed	in	their	craft.	Ingrid	Corrigan	is	delightful	as	Mrs	Swabb	-	the	interfering	yet
loveable	cleaner,	delivering	comical	pathos	with	sincere	ease	and	wonderfully	sharp	on	her	cues;	her	comedy	timing	so	impressively	on	point	from	start	to	finish.	Leigh	Cunningham	marvellously	takes	the	audience	by	complete	surprise	as	the	Wicksteed's	wimpish,	hypercondriac	of	a	son,	Dennis.	Cleverly	disguised	as	a	post-pubescent	boy,
Cunningham	certainly	lets	her	remarkable	commitment	and	skill	do	the	real	hard	work	of	making	the	audience	forget	that	we	are	actually	watching	a	female.	What	truly	makes	this	production	stand	out,	however,	is	the	sheer	commitment	that	each	and	every	actor	within	this	cast	of	eleven	gives	to	their	characterisation	from	curtain	up	to	curtain	call.
No	matter	which	character	is	taking	centre	stage	within	an	ensemble	scene,	every	single	actor	gives	full	commitment	to	their	performance	no	matter	how	great	or	little	their	dialogue.	The	scenes	involving	the	entire	cast	together	are	a	real	treat	to	observe	with	every	character	so	well-crafted	and	individual.	Director	Jacquie	Penrose	has	much	to	be
proud	of	here,	leading	a	cast	of	true	professional	merit	to	deliver	a	first	class	performance	in	the	intimate	space	of	Havant's	Spring	Arts	and	Heritage	Centre.	With	minimal	set,	she	truly	proves	that	quality	theatre	is	based	soley	on	performance	and	that	alone,	quashing	any	cynicism	one	might	have	in	line	with	my	earlier	point	-	as	there	most	certainly
IS	still	relevance	for	a	piece	such	as	this	in	today's	world.	As	long	as	The	Bench	Theatre	continue	to	deliver	these	5	star	productions,	long	may	these	pieces	continue.	Portsmouth	Theatre.com,	September	2016	RemotegoatJill	Lawrie	A	rollicking	saucy	seaside	farce	Alan	Bennett's	"Habeas	Corpus"	is	clearly	a	firm	favourite	with	Bench	Theatre,	this
being	their	third	production	since	1997.	Bennett	is	a	much	loved	raconteur	achieving	instant	fame	back	in	1960	with	a	satirical	revue	"Beyond	the	Fringe"	at	the	Edinburgh	Festival	alongside	Dudley	Moore,	Peter	Cook	and	Jonathan	Miller.	Other	highly	acclaimed	works	by	this	prolific	writer	include	"The	History	Boys"	and	"The	Lady	in	the	Van"	so
memorably	portrayed	by	Maggie	Smith.	"Habeas	Corpus",	literally	translated	as	"you	must	have	the	body",	is	a	rollicking	saucy	seaside	farce	full	of	lust,	mistaken	identities,	dropped	trousers	and	rampant	libidos	as	the	'permissive	society'	gets	underway.	An	enthusiastic	cast,	just	shy	of	a	dozen	colourful	mis-fits	portray	the	Wicksteed	household,	a
Colonialist	and	her	daughter,	a	leading	light	in	the	medical	profession	and	the	celibate	Canon	Throbbing.	This	highly	entertaining	production	is	directed	by	Jacquie	Penrose	(for	the	second	time)	and	she	also	played	Mrs	Swabb	in	1977	but	now	admirably	taken	on	by	Ingrid	Corrigan.	Mark	Wakeman	can	be	relied	upon	for	a	great	comic	performance
and	he	does	not	disappoint	playing	the	false	breast	fitter/salesman	(Mr	Shanks).	His	trouser-less	escapades	and	frantic	Polaroid	photography	of	Muriel	Wicksteed	positioning	herself	in	a	variety	of	beguiling	poses,	was	hilarious.	Sarah	Parnell	gives	a	standout	central	performance	as	the	monumental	Muriel	desperate	to	seduce	and	ensnare	a	new	lover
while	maintaining	an	air	of	respectability.	Good	support	too	from	Phillippa	Thorne	for	a	spirited	rendition	of	the	dowdy	flat-chested	spinster	Connie	Wicksteed	brought	to	life	when	she	fulfils	her	ambition	to	enlarge	her	chest!	Leigh	Cunningham	revels	in	the	portrayal	of	nerdy	hypochondriac	Dennis	Wicksteed	rapidly	falling	for	the	attractive	dumb
blond	leggy	stereotype	Felicity	Rumpers	with	Claire	Lyne	relishing	the	part,	and	brilliantly	clad	in	knee-high	white	patent	boots,	skimpy	dress	and	false	eyelashes.	A	humorous,	light-hearted	parody	greatly	enjoyed	by	a	capacity	audience	and	endorsing	the	wealth	of	talent	to	be	found	in	this	Havant	based	theatre	group.	Jill	Lawrie,	Remotegoat,
September	2016	Page	6	Lucy	Maud	Montgomery	was	born	in	Clifton,	Prince	Edward	Island,	Canada	on	30	November	1874.	Her	mother,	Clara,	died	of	tuberculosis	when	Maud	was	21	months	old.	Stricken	with	grief	over	his	wife's	death,	Hugh	Montgomery	gave	custody	to	Montgomery's	maternal	grandparents,	Alexander	and	Lucy	Macneill.	She	went
to	live	with	her	grandparents	in	the	nearby	community	of	Cavendish	and	was	raised	by	them	in	a	strict	and	unforgiving	manner.	Montgomery's	early	life	in	Cavendish	was	very	lonely.	Despite	having	relatives	nearby,	much	of	her	childhood	was	spent	alone.	Montgomery	credits	this	time	of	her	life,	in	which	she	created	many	imaginary	friends	and
worlds	to	cope	with	her	loneliness,	with	developing	her	creativity.	In	1893,	following	the	completion	of	her	grade	school	education	in	Cavendish,	she	attended	Prince	of	Wales	College	in	Charlottetown,	and	obtained	a	teacher's	licence,	completing	the	two-year	program	in	one	year.	In	1895	and	1896,	she	studied	literature	at	Dalhousie	University	in
Halifax,	Nova	Scotia.	Upon	leaving	Dalhousie,	Montgomery	worked	as	a	teacher	in	various	Prince	Edward	Island	schools.	Though	she	did	not	enjoy	teaching,	it	afforded	her	time	to	write.	Beginning	in	1897,	she	began	to	have	her	short	stories	published	in	magazines	and	newspapers.	Montgomery	was	prolific	and	had	over	100	stories	published	from
1897	to	1907.	In	1908,	Montgomery	published	her	first	book,	Anne	of	Green	Gables.	An	immediate	success,	it	established	Montgomery's	career,	and	she	would	write	and	publish	material	(including	numerous	sequels	to	Anne)	continuously	for	the	rest	of	her	life.	In	1911,	she	married	Ewen	Macdonald,	a	Presbyterian	minister,	and	they	moved	to
Ontario	where	he	had	taken	the	position	of	minister	of	St.	Paul's	Presbyterian	Church,	Leaskdale.	Montgomery	wrote	her	next	11	books	from	the	Leaskdale	manse.	The	Macdonalds	had	three	sons;	the	second	was	stillborn.	The	great	increase	of	Montgomery's	writings	in	Leaskdale	is	the	result	of	her	need	to	escape	the	hardships	of	real	life.
Montgomery	underwent	several	periods	of	depression	while	trying	to	cope	with	the	duties	of	motherhood	and	church	life	and	with	her	husband's	attacks	of	religious	melancholia	and	deteriorating	health.	For	much	of	her	life,	writing	was	her	one	great	solace.	Montgomery	stopped	writing	about	Anne	in	about	1920,	writing	in	her	journal	that	she	had
tired	of	the	character.	In	1926,	the	family	moved	into	the	Norval	Presbyterian	Church,	in	present-day	Halton	Hills,	Ontario.	In	1935,	upon	her	husband's	retirement,	Montgomery	moved	to	Swansea,	Ontario,	a	suburb	of	Toronto,	buying	a	house	which	she	named	Journey's	End,	along	the	east	bank	of	the	Humber	River.	Montgomery	continued	to	write
and	returned	to	writing	about	Anne	after	a	15-year	hiatus,	filling	in	previously	unexplored	gaps	in	the	chronology	she	had	developed	for	the	character.	She	published	Anne	of	Windy	Poplars	in	1936	and	Anne	of	Ingleside	in	1939.	In	the	last	year	of	her	life,	Montgomery	completed	what	she	intended	to	be	a	ninth	book	featuring	Anne,	titled	The	Blythes
Are	Quoted.	Montgomery	died	from	coronary	thrombosis	in	Toronto	on	April	24,	1942.	A	note	was	found	beside	her	bed	reading,	in	part,	"I	have	lost	my	mind	by	spells	and	I	do	not	dare	think	what	I	may	do	in	those	spells.	May	God	forgive	me	and	I	hope	everyone	else	will	forgive	me	even	if	they	cannot	understand.	My	position	is	too	awful	to	endure
and	nobody	realizes	it.	What	an	end	to	a	life	in	which	I	tried	always	to	do	my	best."	It	was	revealed	by	her	granddaughter,	Kate	Macdonald	Butler,	in	September	2008	that	Montgomery	suffered	from	depression	-	possibly	as	a	result	of	caring	for	her	mentally	ill	husband	for	decades	�	and	may	have	taken	her	own	life	via	a	drug	overdose.	However,
there	is	another	point	of	view	that	the	message	may	have	been	intended	to	be	a	journal	entry	rather	than	a	simple	suicide	note.	She	was	buried	at	the	Cavendish	Community	Cemetery	following	her	wake	in	the	Green	Gables	farmhouse	and	funeral	in	the	local	Presbyterian	Church.	During	her	lifetime	Montgomery	published	20	novels,	over	500	short
stories,	an	autobiography	and	a	book	of	poetry.	Montgomery	was	honoured	by	Britain's	King	George	V	as	an	Officer	of	the	Order	of	the	British	Empire	(OBE),	as	there	were	no	Canadian	orders,	decorations	or	medals	for	civilians	until	the	1970s.	Adapted	by	Emma	Reeves	Emma	Reeves	Emma	is	a	versatile	writer	working	in	adult	drama,	children's
drama,	radio	and	the	stage.	Her	TV	credits	include	The	Dumping	Ground,	Tracy	Beaker	Returns,	Young	Dracula,	Sadie	J,	Belonging,	The	Murder	of	Princess	Diana	(Lifetime	Channel),	Half	Moon	Investigations,	Spirit	Warriors	and	Doctors.	Her	adaptations	include	Anne	of	Green	Gables	(2004),	Carrie's	War	(Lillian	Baylis	Theatre	2006	and	West	End
2009),	Little	Women	(West	End	2010)	and	Cool	Hand	Luke	(West	End	2011).	In	2011,	Emma	was	nominated	by	the	Writers'	Guild	for	Best	Children's	Television	Script	for	Tracy	Beaker	Returns:	What	You	Don't	Know.	In	2012,	Tracy	Beaker	Returns	won	the	Royal	Television	Society	award	for	Best	Children's	Drama	with	Emma's	nominated	script
Money.	top	of	page	This	play	was	staged	at	The	Spring	Arts	and	Heritage	Centre	(formerly	Havant	Arts	Centre),	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	Katie	Maurice	Jessi	Wilson	Josie	Pye	Phillippa	Thorne	Ruby	Gillis	Julie	Wood	Marilla	Cuthbert	Ingrid	Corrigan	Marian	Ingrid	Corrigan	Matthew	Cuthbert	Alan	Welton	Mr	Carr	Alan
Welton	Mrs	Lynde	Megan	Green	Miss	Stacey	Megan	Green	Mrs	Barry	Zoe	Chapman	Miss	Harris	Zoe	Chapman	Diana	Barry	Melissa	Hackney	Anne	Shirley	Tasmin	Halford	Mrs	Blewett	Di	Wallsgrove	Gilbert	Blythe	Stuart	Reilly	Director	Mark	Wakeman	Producer	Jaspar	Utley	Stage	Manager	Chris	Vanstone	Assistant	Stage	Managers	Hilary	Davis	and
Sofia	Wilson	Sound	Design	Jacquie	Penrose	Lighting	Design	Thomas	Hall	Lighting	Operation	Jeff	Bone	Sound	Operation	Sue	Dawes	Costumes	Di	Wallsgrove	Props	Jaspar	Utley	and	cast	Set	Design	David	Penrose	Set	Construction	David	Penrose	and	Julie	Wood	Programme	Editor	Derek	Callam	Photography	Julie	Wood	So	how	did	I	end	up	directing
Anne	of	Green	Gables?	Well	it	was	all	quite	simple.	After	directing	Little	Women	in	November	2013,	I	was	intrigued	to	see	if	there	was	another	literary	classic	that	we	might	enjoy	doing.	I	spotted	that	Emma	Reeves	(who	adapted	the	version	of	Little	Women	that	we	did)	had	also	adapted	Anne	of	Green	Gables	and	thought	it	might	make	a	suitable
follow	up.	I	really	like	Emma's	adaptations,	she	somehow	manages	to	distil	down	the	books	to	create	pacey	and	engaging	stage	versions.	It's	like	she	creates	a	greatest	hits	of	all	the	famous	bits	in	the	books�	and	isn't	that	what	you	want	to	see	in	a	stage	version?	A	play	with	so	many	scenes	and	characters	is	always	a	difficult	job	to	balance,	but	I've
had	a	fantastic	cast	and	crew	who	have	worked	their	socks	off	to	bring	this	show	to	you.	So	a	big	thank	you	to	them	and	especially	to	you	our	audience.	Companies	like	the	Bench	can	only	survive	if	you	come	along	and	support	us	and	we	are	very	grateful	for	each	and	every	one	of	you	who	made	the	effort.	I	hope	you	have	a	lovely	evening	and	enjoy
spending	time	with	one	of	literature's	most	famous	orphans,	whether	it's	the	first	time	you're	meeting	her	or	if	she	is	an	old	and	dear	friend.	PLEASE	NOTE!	The	Southampton	Daily	Echo	Curtain	Call	Awards	2016.	Bench	Theatre	received	six	very	worthy	nominations!	When	the	winners	were	announced	on	Friday	27th	January	2017,	there	were	THREE
WINNERS	from	this	production!!	Our	congratulations	to	Tasmin,	Jessi	and	Mark	for	their	awards.	Best	Actress	in	a	Drama:	WINNER:	Tasmin	Halford	in	Anne	of	Green	Gables	Best	Supporting	Actress	in	a	Drama:	WINNER:	Jessi	Wilson	in	Anne	of	Green	Gables	Best	Director:	WINNER:	Mark	Wakeman	for	Anne	of	Green	Gables	top	of	page	Reviews
Remote	GoatJill	Lawrie	Fine	adaptation	of	literary	classic	Lucy	Maud	Montgomery	born	in	1874	on	Prince	Edward	Island	Canada	had	a	lonely	childhood	and	created	many	imaginary	friends	thus	developing	a	creativity	that	saw	over	100	stories	published	in	the	decade	spanning	1897-1907!	"Anne	of	Green	Gables",	her	first	book	to	be	published,	had
immediate	success	leading	to	a	prolific	output	during	her	lifetime	totalling	over	500	short	stories,	novels,	poetry	and	her	autobiography.	This	heart-warming	fable	has	been	cleverly	adapted	for	the	stage	by	Emma	Reeves	and	includes	a	modern	day	counterpoint	that	mirrors	part	of	the	orphan's	narrative.	Middle-aged	siblings	Marilla	and	Matthew
Cuthbert	have	applied	to	adopt	an	orphan	boy	from	the	asylum	to	assist	them	at	home	but	in	error	they	have	been	sent	a	feisty,	vividly	imaginative	red-head,	Anne	Shirley.	The	warmth,	dramas	and	love	she	generates	over	the	next	5	years	brings	an	immense	emotional	depth	to	the	Cuthbert's	lives.	Mark	Wakeman	(Director)	a	stalwart	Bench	member
for	many	many	years	can	be	guaranteed	to	produce	a	first-class	performance	whether	as	playwright,	director	or	actor	and	in	this	production	he	does	not	disappoint,	this	being	the	follow-up	to	his	"Little	Women"	he	directed	3	years	ago.	The	challenging	restrictive	confines	of	the	stage	for	a	dozen	cast	members	with	multi	scene	shifts	were	admirably
catered	for	alongside	carefully	sourced	sound	effects	and	convincing	costumes.	The	talented	cast	brought	these	characters	to	life	as	the	storyline	unravels	with	particular	mention	for	Jessi	Wilson	who	gave	a	very	assured	performance	as	the	tormented	present-day	school	girl/narrator,	comical	cameo	portrayals	and	fine	vocals.	Stuart	Reilly	(Gilbert
Blythe)	amused	as	Anne's	handsome	schoolboy	opponent	and	both	Ingrid	Corrigan	(Marilla	Cuthbert)	and	Alan	Welton	(Matthew	Cuthbert)	endearingly	portrayed	dignity	and	compassion	in	their	blossoming	love	for	the	wayward	teen.	However	the	night	surely	belonged	to	Tasmin	Halford	who	captivated	as	the	exuberant,	sensitive	heroine	Anne.
Crowned	with	stunning	carrot	red	plaits	she	cast	a	beguiling	spell,	deeply	convincing	both	through	her	anguish	and	joy.	A	thoroughly	enjoyable	production	exceptionally	well	observed	and	consistently	absorbing.	top	of	page	Production	Photographs	previous	production	next	production	top	of	page	Page	7This	play	was	staged	at	The	Spring	Arts	and
Heritage	Centre	(formerly	Havant	Arts	Centre),	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	David	Penrose	Ingrid	Corrigan	Peter	Woodward	Sally	Hartley	Let	us	first	celebrate	the	fact	that	the	area	can	produce	creativity	of	this	kind.	The	Bench	have	always	striven	to	go	beyond	the	product	of	the	usual	local	theatre	company	and	this	show
is	proof	positive	of	their	success.	Three	friends,	one	recently	bereaved,	are	having	a	short	break	at	a	Center	Parcs-style	resort.	The	arrival	of	a	former	work-colleague	of	two	of	the	friends	throws	a	spanner	in	the	ostensibly-happy	proceedings	and	old	wounds	are	reopened	and	fresh	revelations	bring	pain.	That	somewhat	sombre	description	belies	an
entertaining	and	often-funny	evening	with	Bench	stalwarts	David	Penrose,	Ingrid	Corrigan,	Sally	Hartley	and	Peter	Woodward	on	good	form.	Penrose's	dialogue	and,	indeed,	the	tone	of	the	whole	piece,	is	often	Ayckbourn-esque;	one	laughs	at	the	suffering	of	the	protagonists,	while	cringing	at	the	situation	they	find	themselves	in.	The	direction	is
sparse	(and	I	mean	that	positively)	with	action	giving	graceful	way	to	the	words	and	the	situation.	Good	stuff.	top	of	page	Page	8This	play	was	staged	at	The	Spring	Arts	and	Heritage	Centre	(formerly	Havant	Arts	Centre),	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	Nanna	GlavinMargaret	Coles	Mena	GlavinAngie	McKeown	SiveAlex	Eels
Thomasheen	Sean	RuaDavid	Penrose	Mike	GlavinSteve	Burt	Liam	ScuabBen	Tanner	Sean	DotaPete	Woodward	Pats	BocockPhil	Amor	CarthalawnChris	Vanstone	Director	Simon	Walton	Producer	David	Penrose	Stage	Manager	Janice	Halsey	Assistant	Stage	Managers	Sue	Dawes	and	Julie	Wood	Lighting	Design	Phil	Hanley	Sound	Design	Phil	Hanley
Lighting	Operation	Sally	Hartley	Sound	Operation	Jacquie	Penrose	Set	Design	Simon	Walton	assisted	by	Julie	Wood	and	David	Penrose	Programme	Editor	Derek	Callam	Handbill	Design	Dan	Finch	Photography	Sharman	Callam	FOH	Manager	Craig	Parker	A	business	trip	to	Dublin	in	May	2014,	a	desire	to	see	an	Irish	play	in	Ireland	found	us	at	the
Abbey	Theatre	to	watch	a	play	we	never	heard	of	by	an	author	I'd	never	come	across.	The	first	revelation	was	the	intimacy	of	what	is	effectively	the	national	theatre	with	a	stage	and	the	actors	almost	within	touching	distance	of	every	seat	of	the	house.	The	second	revelation	was	the	emotional	ride	we	were	taken	on	over	the	next	few	hours	with	some
of	the	most	powerful	engaging	drama	I've	seen.	With	the	audience	rising	in	one	at	the	end	the	inevitable	result	was	to	direct	the	play	with	Bench	Theatre.	A	play	essentially	about	place,	people,	and	possessions,	the	setting	of	early	1950's	rural	Ireland	and	the	subject	of	matchmaking	may	feel	quite	alien	and	disconnected	to	our	own	experiences	in	the
21st	century.	However	a	quick	trawl	of	the	news	and	we	find	stories	on	poverty,	gender	inequalities,	dating	agencies,	arranged	marriages,	prostitution	and	sex	slavery	which	shows	that	the	underpinning	message	is	still	as	relevant	now	as	it	was	then.	I	hope	I	have	done	the	words	justice	and	you	will	get	some	of	the	same	experience	I	got	when	I	saw	it
for	the	first	time.	Simon	Walton	Reviews	The	NewsJames	George	The	Bench	Theatre	is	back	doing	what	they	do	best	-	bringing	little-known	pieces	to	the	local	eye.	In	John	B	Keane's	story	set	in	rural	1050s	Ireland,	Sive	is	a	teenager	in	love	with	someone	eminently	more	suitable	but	being	forced	to	marry	a	much	older	man	for	the	financial	gain	of	her
family.	As	Sive,	Alex	Eels	is	at	her	most	effective	when	challenging	the	authority	of	her	guardians	and	in	her	ultimate	anguish,	knowing	that	the	marriage	is	to	be	forced	upon	her.	Bench	stalwart	David	Penrose	is	also	on	fine	form	as	Thomasheen	Sean	Rua,	the	matchmaker	behind	the	ill-fated	pairing	and	-	of	all	the	cast	-	handles	the	intricate	Irish
dialogue	with	ease.	The	wonderfully-faced	Margaret	Coles	gives	strong	support	as	Nanna	Glavin,	Sive's	only	friend,	and	Ben	Tanner	as	Sive's	true-interest,	grieves	eloquently	at	the	end.	There's	a	towering	performance	from	Angie	McKeown	as	self-interested	aunt	Mena	who	is	willing	to	sacrifice	Sive's	happiness	for	her	own	gain.	Director	Simon
Walton	could	encourage	a	greater	variety	of	pace	in	his	cast,	but	that's	a	small	gripe	in	an	otherwise	good	production.	top	of	page
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